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CHAPTER II

REVIEW OF RELATED LITERATURE
A Literature

Some experts have different opinions on their definition about literature related to the time and social condition. Those different opinions are caused by the complexities of literature over as the life.

Jones states literature is simply another way we can experience the word around us thorough our imagination
. Literature, in broadest sense, includes all written materials. Into this general grouping fall history books, philosophical works, novels, poems, plays, scientific articles, dictionaries, directories, instructional manuals, travel folders, magazines, school textbooks.

Further he classifies them into two different groups. In one group places those writings that mainly present information, and in the other place those that mainly entertain. Informative literature tells us the world is round. It deals with: facts, explanations, real peoples’ lives, and history. Its main purpose is to offer knowledge. Imaginative literature, on the other hands, aims to arouse thoughts and feeling.

By definitions above, we can conclude that literature has been regarded as profound human creation to express ideas, or thoughts. It has also been regarded as a great human treasure. It gives the readers information, knowledge, experience and pleasure. Furthermore, by reading literary works, the readers may increase their understanding about God, Human life, and people’s social interaction.
B Novel

Novel is a long story written in prose. It is like a short story, except that is longer. Both are prose fiction, both deal with truths, both deal with problems and conflict. Both aim to entertain and to inform. In both, the elements of structure are found: plot, characterization, situation and theme. The basic difference between them is length and complexity. A short story focuses on one accident in time; a novel has far more range. It may deal with a lifetime, a number of accidents and many characters.

C Popular Fiction

According to Gordon and Kuehler, some fiction is categorized by types, such as detective, mystery, western, science fiction, ghost, horror, romance, or fantasy. This fiction is sometimes called genre fiction (because it exist as types or genre) or popular fiction (because it is often read by mass audiences for entertainment and relaxation).

1. Western Fiction

A western fiction is a genre of popular fiction typically set in the American West of the 1800s. Western stories and novels usually deal with an archetypical hero, an independent male on the move, often on horseback.

2. Mystery and Detective Fiction

A mystery and detective fiction is fiction that involves the unraveling of some puzzle or secret or crime is called mystery. Detective story involves a policy, private, or amateur detective who investigates a crime and through observation, questioning, and deduction identifies the motive and the criminal from among a limited group of suspect.

3. Fantasy and Science Fiction

A fantasy and science fiction is stories involving other worlds and other forms of life reach back to a time before writing, when the way people transmitted history and culture was trough the spoken world only.
 

4. Ghost and Horror Fiction

A ghost and horror fiction is stories that scare people have been popular and profitable for a long time. Ghost and horror stories are types of fantasy and, like types of fantasy, grew out of the Gothic novels of the 1700s.
 

D Elements of Novel

According to Jones in Outlines of Literature, the elements of novels are title, point of view, dramatic conflict, theme, plot, character and characterization, situation and style. Each element will be discussed as follows.

1. Title

The title of a novel often serves a function. It may name the chief character, as Doctor Zhivago. It may suggest the plot, as An American Tragedy, or the time, as 1984. It may mention some significant object, The Scarlet Letter, or name of place, Waynesburg, Ohio, or indicate the nature of story, The Caine Mutiny. And the titles of novels may serve many purposes.

The title will give information first to the readers about the novel, and, the author should use an interesting word in order to interest the readers to read the novel. Especially to the author, he or she can convey information about his or her novel to the readers by very short word.
2. Plot

Kenney defines plot is arrangement of the events in story. It reveals events, not only in their temporal, but also in their causal relationship. Plot makes us aware of events not merely as elements in a temporal series but also an intricate pattern of cause and effect. It is in arranging the events on his story according to demands other than the purely temporal.

While according to Jones, Plot is the action of the story. It is the sequence of events involving the character or characters. In an action story we are concerned chiefly with what happens. Plot may be simple or complex. The simple plot deals with one character or a single group of characters, and it follows their fortunes to the conclusion. The complex plot has several groups of characters; the story deals with one, takes up another, returns to the first, then takes up another. 

Plot has been defined as” an author’s careful arrangement of incidents in a narrative to achieve a desired effect. A plot is a series of action, often presented in chronological order, but the ingredient a plot has that a story lacks is causality. In narrative with a plot, there is little that happens without a cause.

One graphic way to describe the structure of a fictional plot is to envision it as a pyramid.





In literature, however, exposition refers to the explanatory information a reader needs to comprehend the situation in the story. Exposition established the setting, the major characters and perhaps some minor ones, the situation, and any necessary background about what happened before the story began.

The initiating incident is the event that changes the situation established in the exposition and sets the conflict in motion. The rising action, various episodes occur that develop, complicate, or intensity the conflict. Climax has been defined in a number of ways: the point of greatest conflict, the emotional high point, the turning point in the plot, or the point at which one of the opposing forces gains the advantage. A story’s climax often requires the main character to choose some form of action that will either worsen or improve his or her situation. The events that follow the climax are known as the falling action. The falling action leads into resolution or denouement. The term resolution sometimes refers to all the events that follow the climax, including the denouement.

According to Stanford, Plot is the sequence of events that take place. It creates its structure, the pattern the plot follows. It describes like this:




The work usually opens with an introduction that lets us know whom the action will concern and where the action will take place. Complication is an event or action that serves to establish the conflict. Climax is the point of greatest tension or the turning point, while conclusion is the ending of the work, which often shows the effects of the climactic action or decision.

Other expert, Beaty argues plot simply means the arrangement of the action, an imagined event or a series of such events. Action usually involves conflict, a struggle between opposing forces, and it contains five points, 1) Exposition, introduces the characters, situation, and, usually, time and place. 2) The rising action, events that complicate the situation and intensify or complicate the conflict or introduce new ones. 3) The turning point or Climax, the point at which the action stops rising and begins falling or revising. 4) Falling action, in which the complication of the rising are untangled. 5) Conclusion, the point at which the situation that was destabilized at the beginning of the story. 

Plot is divided into two, close plot and open. In a closed plot the author resolves or concludes for the readers. In an open plot the story frequently ends at the climax, and the reader is left to decide what he thinks the resolution or outcome of the story might be.

Above, we can see each expert defines plot by different words, but, commonly, it is same, plot is sequence of actions of story.
3. Character and Characterization

In a story, the narrator must include actors who play in its story. They are usually called characters. Character is someone who acts, appears, or is referred to as playing a part in a literary work.

Jones states characterization is the depicting of clear images of a person. There are two methods of characterization: the dramatic and the analytic. In the dramatic we form our opinion of the characters from what they do and say, from their environment, and from what other character think of them. In the analytic method the author comments upon the character, explaining their motives, their appearance, and their thoughts.

Furthermore, he explains characters in fiction are either “round” or “flat”. A flat character, usually a minor one in a novel, is constructed around a single idea or quality. A round character is a greater achievement than a flat character. It mush be himself, an individual, and he must be fitting to his role.

Kenney calls them are simple character and complex character. Simple character is less the presentation of human personality than the embodiment of a single attitude or obsession in a character
, whereas complex character is obviously more lifelike than the simple, because in life people are not simply embodiments of single attitudes.

Forster in Gordon and Kuehner states a round character is a three-dimensional character complex enough to be able to surprise the reader without loosing credibility. In contrast, a flat character is one whom Forster deems incapable of surprising the reader.

Further, some terms will be introduced in discussing character. Beaty starts with term hero, the leading male role who “good guy” while, if, the hero is female, it is called heroine, who opposes the villain, or “bad guy”
. However, those terms are not popular. They necessary are called protagonist and antagonist.
Stanford defines the protagonist is the major character with whom we generally sympathize, while the antagonist is the character with whom the protagonist in conflict, it is generally not sympathetic.

The term protagonist refers to the main or central character in fiction. The protagonist is generally the roundest, most fully developed character in a work of fiction. The protagonist may also be the most sympathetic character. Don’t be confused by that label. It doesn’t mean that the author has created a protagonist who arouses your concern and sympathy-even if you do not understand or like him or her.

Rather, a more neutral and accurate word to describe the protagonist’s opponent is antagonist. Like protagonist, many antagonists will also be around character, though it is possible for an antagonist to be a flat character. Together, the protagonist and antagonist comprise the major characters or forces in fiction. Characters other than major characters are classified as minor character.

Major characters are typically limited to the protagonist or the antagonist, with sympathetic character generally being limited to protagonist and certain minor characters.
 Characters other than major characters are classified as minor character. Minor characters primarily function as foils, typically contrasts physically and or in personality with the main character, stereotypes, represent a category of people or pieces of furniture.

Character creation is the art of characterization-what the author does to bring a character to life, to provide the reader with a sense of that character’s personality, to make that character unique. Authors can characterize or develop a character directly or indirectly.

In direct characterization, the narrator or a character summarizes or tells the reader what another character looks like or what kind of person he or she is. In indirect characterization, narrators and character describe, without comment, a character’s appearance or dress. In this way they suggest something about the character’s personality. A character’s repeated gesture or facial tic, for example, may imply a character’s arrogance or nervousness.

We can conclude character is people or actor in a story.

4. Conflict

Gordon and Kuehner argue conflict is an internal or external struggle between the main character and an opposing force. When a story includes internal conflict, the main character is in conflict with himself or herself. In contras, an external conflict can occur between the central character and either another character, society, or natural forces, including fate. The most external conflict is another character.
 
Stanford defines external conflict is events through the writer’s description that can be heard and seen by the readers, whereas, internal conflict is events that take place inside the mind and heart.
 In addition to conflicts inside the mind, literary works may focus on conflict between individuals, between an individual and a social force (community, school, church, workplace), and between an individual and natural force (disease, fire, flood, cold, famine)

Jones calls it dramatic conflict. Dramatic conflict is the name given to the kind of action in a novel. Conflict appeals to the emotion of the reader. It may be Physical, Social, Psychological, or it may be a combination of them.
 Furthermore, he explains Physical or Elemental Conflict, here we usually find a man in conflict with nature. Social Conflict, in this type the struggle is of one person against another, and Internal or Psychological Conflict, here we find a man struggling against himself, his conscience, his guilt, or simply trying to decide what he’s going to do.

We can definite conflict is a struggle between opposing forces.
5. Setting

Kenney says the element of fiction which reveals to us where and when of events, is called setting, in other word, the term” setting” refers to the point in time and space at which the events of the plot occur.

Later, he mentions four elements of setting, they are: (1) the actual geographical location, including topography, scenery, even the details of a room’s interior;(2) the occupations and modes of day-to- day existence of the characters; (3) the time in which the action take place, e.g. historical period, season of the year;(4) the religious, moral intellectual, social, and emotion environment of the characters.

Setting can be general (a city in the Midwest in the late nineteenth century), specific (a three-story mansion on Pine Street in Chicago in 1885), or very detailed (the darkened parlor of that mansion at four o’clock on the first Tuesday in December). Setting usually functions as more than a backdrop for a story, however. Setting may serve a number of purposes, such as influencing action, defining character, and contributing to mod.

Setting will be able answer the questions about where and when of events happen in story are. It explains place and time of the story.
6. Point of View

Point of view is the vantage point from which an author tells a story. There are two main point of view: first person ( I ) and third person ( he, she, they ), but there are variations within these point of view.

Jones argues Point of View is the way an author permits us to observe the story. It aids him in presenting us with those actions, objects, and thought we need to experience the story.

Furthermore he explains point of view may be person, third person, dramatic, or omniscient. The first person is told as though the author is in it. The I is the character who tells the story. The third person point of view the story is told as it happens to one of the characters: he, she, it, or they. In the dramatic point of view the reader is an observer. He is permitted to see and hear as he might with real people, but he is not permitted into their thought. The omniscient point of view the author can tell anything he wants his reader to know. He can reveal the innermost thoughts of his characters, and he may comment upon them.

A story may be told from the first-person point of view. The “I” narrator may be a main character in the story, a minor character, or someone outside the story. If the narrator does not fully understand the circumstances of a story, he or she is termed a naïve narrator. If the narrator’s thought are unspoken throughout, the author has used interior monologue. The third-person narrator may tell a story from the omniscient, limited omniscient or objective point of view.

7. Theme

The word theme donates the central idea of serious fictional works such as novels, plays, poems, or short stories. Theme is an opinion statement suggesting the author’s central insight or general comment about human nature or the human condition as conveyed through the character, action, and imaginary.

According to Jones, theme of the novel is its underlying idea or “wisdom” that the author is presenting.
 While Kenney argues theme is something that has traditionally concerned writers and that therefore is a legitimate concern of readers. 
However, Kenney has different arguments, he deals that theme is the meaning of the story. But any experienced reader of fiction will realize that this is not a very informative definition, and even less experienced readers, upon thinking it over, may begin to wonder in what sense a story can mean anything. It is not the moral of the story, it is not the subject although he has defined it as the meaning of the story. 

Furthermore, he explains if theme is not the moral, not the subject, not a “hidden meaning” illustrated by the story, what is it? Theme is meaning, but it is not “hidden,” and it is not illustrated. Theme is the meaning the story releases; it may be the meaning the story discovers. By theme we mean the necessary implications of whole story, not a separable part of story.

8. Style

Style is a writer’s characteristic way of saying things. It is a product of both the character of the writer as an individual and the choices that he or she makes concerning diction, imagery, syntax and variety, and organization structure.
 
Diction refers to a writer’s choice of words. It must be clear and appropriate. Imagery can be based either in sensory language or in figures of speech. It extends to all the senses- sight, taste, smell, touch, and hearing. Syntax and variety is the pattern or arrangement of individual words and phrases, while Organizational structure of most fiction is chronological.

Jones says style is the way in which an author selects, arranges, and presents his words. It is his manner of expression.
 Each author, then, must have his own style, for each writer is an individual. An authors style can, in a way, be compared to a person’s signature. Each of us has a different signature. Style seems to mean a generally desirable literary quality that some writers have, while others do not.

9. Situation and Tone
Situation is what gives the reader information he needs for an intelligent reading of the story. We must know where the story is taking place, and we must know when the story taking place. Furthermore, it presents us with a tone or mood that hangs over the story.

Tone is the author’s attitude toward his or her subject. Tone may be mocking, ironic, playful, or serious, while mood is the overall atmosphere of a work. Atmosphere itself is the main tone or mood of a literary work conveyed chiefly through descriptions of setting but also through description of relationships among characters.

E Survival

Survival, according to Encyclopedia Britannica is a continuance of cultural phenomena that originated under one set of conditions into a period when those conditions have crossed to exist.
 Moreover the term survival is used in connection with cultural changes on stability and with cultural evaluation. 
Furthermore, survival is also the act of surviving, a living beyond the life of another person as beyond any event; any habit, usage and belief remaining from ancient time and existing merely from custom.
 
Based on the definition above, it can be concluded that survival is a kind the act of surviving, on the way, in which human being continue to live or exist. In this case, the term of survival is used to describe how the Robinson at his survival in new island as told in novel entitled “ The Swiss Family Robinson”.
F The Author and its novel

Johann David Wyss (March 4, 1743 - January 11, 1818 is best remembered for his book The Swiss Family Robinson. He was a clergyman in Berne, Switzerland. A former military chaplain, Wyss spoke four languages, loved nature, and was deeply involved in the raising of his four boys, reading to them and taking them on hikes and hunting trips. To teach them moral lessons and entertain them, he read them a story he had written about a family just like theirs (each boy in the story is based on one of Wyss’s four sons), who had been shipwrecked on a tropical island. It is said that he was inspired by Defo’s Robinson Crusoe, but wanted to write a story from which his own children would learn, as the father in the story taught important lessons to his children. 

This handwritten manuscript was more than eight hundred pages long and one of his sons, Johann Emmanuel, helped him illustrate it. Years later another son, Johann Rudolf, by then a professor at the Berne Academy, found his fathers manuscript, edited it, and published it in 1812-1813 as The Swiss Family Robinson.. The first English translation appeared in 1814, and there have since been nearly two hundred versions of this novel, as well as two films and a television movie.

The original title was Der Schweizerische Robinson, written in German. It was about a Swiss family who are shipwrecked in the East Indies enrooted to Port Jackson, Australia. The novel was intended to teach his four sons about family values, good husbandry, the uses of the natural world and self-reliance. Wyss's attitude towards education is in line with the teachings of  Jean-Jacques Rousseau Jean-Jacques Rousseau and many of the episodes have to do with Christian-oriented moral lessons; frugality, husbandry, resignation, co-operation).
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