
 

12 
 

CHAPTER II 

REVIEW RELATED LITERATURE 

 This chapter presents review of related literature that used in this study. The 

reviews of related literature have a goal of providing previous studies and 

information that concerns with the research problem, including overview of moral 

values and movie and the theoretical framework. 

A. Moral 

Moral is important in society. Moral is principle of good-bad there and 

inherent within the individual or person. Every pople has different moral in their 

life. Many expert states the definition of moral. According to Chaplin (2006) 

moral refers to morals that are in accordance with social regulations, or 

concerning laws or customs that regulate behavior. To act in a moral way 

means, thus, to act in conformity to group standards of conduct. Unmoral or no 

moral behavior, on the other, is behavior which, even when unfavorable to the 

group, is so, not because of intent harm on the part of individual, but rather 

owing to ignorance and lack of knowledge of what is socially approved 

(Hurlock, 1956). True morality is behavior which conforms to social standards 

and which is also carried out voluntary by the individual (Hurlock, 1956).. It 

comes with the transition from external authority and consists of conduct 

regulated from within. It is accompanied by a feeling of personal responsibility 

for the act. Earle (1992), state that moral is almost synonymous with ethics. 

Ethics and moral have meaning usage, character, personality, manners. Moral 
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specifically talked in term of right or wrong. The opinion also clarified 

Sigelman & Shaffer (1995) into 3 components of morality :  

1. An Affective, or emotional component, consisting of the feeling 

(guilt concern for other feeling and so on) that surround right or 

wrong action and that motivate moral thoughts and actions.  

2. A cognitive component, centering on the way we conceptualize 

right and wrong and make a decision about how to behave. 

3. A behavioral component, reflecting how we actually behave when. 

For example, we experience the temptation to cheat or are called 

upon to help a needy person. 

Based on the above theory I can conclude that the moral is almost 

synonymous with ethics. Moral specifically talk about right or wrong. It is based 

on the social agreement which are becoming a common standard. 

B. Values 

Al valuel isl al beliefl thatl somethingl isl goodl andl desirable.l Valuesl arel 

generall guidelinesl thatl definel whatl isl importantl andl worthl strivingl for.l Valuesl 

representl al widel varietyl ofl ideasl andl beliefsl aboutl thel andsl thatl menl shouldl 

pursuel inl theirl life.l Al valuel providesl goalsl orl aims.l Accordingl tol Benningal inl 

Hadil’sl book,l thel terml “value”l mayl suggestl thatl judgmentsl ofl rightl andl 

wrong,l loftyl andl base,l justl andl unjust,l andl morel personall preferences,l thatl 

thingl arel usefull asl individualsl happenl tol valuel theml (Benninga:l 1991:131).l 

Valuel isl somethingl thatl interestl forl us,l somethingl thatl wel lookl for,l somethingl 

thatl pleases,l somethingl thatl loved,l andl inl shortl valuel isl somethingl good.l 
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Bambangl Daroesol (1986)l statesl thatl thel valuel isl al qualityl ofl appreciationl ofl 

something,l ehichl canl bel thel basisl forl determiningl al person’sl behavior.l 

Accordingl tol Sharmal (2015)l thel wordl ‘value’l isl deviredl froml thel latinl wordl 

‘valeo’l whichl originallyl meantl strengthl andl alsol health,l andl thel byl naturall 

transition,l itl camel tol meanl beingl effectivel andl adequate. 

Further,l Kennyl inl Nurgiyantorol (2010:l 321-322)l statel thatl morall seenl 

asl thel messagel ofl thel wholel story.l Itl canl bel usedl asl thel “guidelines”l tol bel thel 

rolel model.l Educationall valuel isl concernedl withl thel developmentl ofl desirablel 

statsl ofl mindl inl thel transmissionl ofl whatl isl worthwhilel tol thosel whol 

themselvesl comel tol carel aboutl thesel valuablel things.l Cooperl (1986:15)l statesl 

thatl educationall valuesl isl thel conceptl ofl valuel andl rulel thatl leadsl howl tol thel 

properl conceptl ofl al person,l orl anl understandingl thatl otherl peoplel countl orl 

graphsl ofl otherl peoplel countl orl graspl ofl otherl peoplel emotion.l Educationall 

valuesl relatedl tol developl otherl aspects:l personality,l moralsl andl ethicsl thatl hasl 

relationl tol thisl education. 

C. Descriptionl Morall Values 

Morall valuesl arel thel resultl ofl processl comprehensionl implementingl ofl 

Godl andl humanityl valuesl inl life.l Thesel valuesl willl guidel humanl knowledgel 

andl creativityl appropriatelyl (Lindal andl Eyre,l 1997:l 73).l Morall valuesl arel thel 

valuesl whichl associatedl withl customs,l manners,l andl behaviorl (Zuriahl 2007).l 

Thel wordl “moral”l alwaysl refersl tol thel goodl orl badl peoplel asl people,l sol thatl 

fieldsl ofl humanl lifel arel seenl inl termsl ofl kindnessl asl humanl (Budianingsih,l 

2004).l Overall,l thel morall teachingl arel normsl andl understandingl determiningl 
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thel thingl whichl arel consideredl goodl andl bad.l Considerationsl ofl goodl orl badl 

somethingl isl somethingl thatl wouldl generate,l asl genericl concept.l Accordingl tol 

Lindal andl Eyrel (1997)l morall valuesl arel resultsl ofl valuingl processl ofl 

comprehensionl implementingl ofl Godl andl humanityl valuesl inl life.l So,l thesel 

valuesl willl guidel humanl knowledgel andl creativityl appropriated.l Accordingl tol 

Audil (2007)l morall valuesl arel simplyl anl importantl kindl ofl instrumentl value.l 

Actionsl andl traitsl ofl characterl havel morall valuel onlyl insofarl asl theyl 

constributel inl al certainl wayl tol happiness:l tol enhancingl pleasurel orl reducingl 

painl orl both,l i.e.,l tol hedonicl value. 

D. Characteristicsl Morall Value 

Therel arel fourl characteristicsl ofl morall valuel byl K.l Bertens,l Etikal (143l 

–l 147). 

1. l Morall valuel isl relatedl withl responsibilityl  

Morall valuel isl relatedl withl humanl personality,l butl besidel morall 

valuel wel alsol automaticallyl canl sayl otherl values.l Morall valuel makesl 

peoplel wrongl orl not,l becausel he/shel responsibility.l Especiallyl morall 

valuel isl relatedl withl humanl personalityl ofl responsibility.l Morall valuel justl 

canl bel reall inl actionl whollyl ifl itl becamel ofl thel involvedl person.l  

2. Morall valuel isl relatedl withl purel heartl  

Alll valuesl needl tol makel itl real.l Becausel itl hasl persuasivel power,l itl 

shouldl bel practice.l Forl example,l aesthenticl value,l itl shouldl bel practiced,l 

playl musicl compositionl orl other.l Afterl thatl thel resultl ofl it,l paintingl wantl 
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tol bel showed,l andl musicl wantl tol bel listened.l Tol makel morall valuel tol bel 

real,l itl canl bel appealedl froml purel heart.l Onel ofl speciall characteristicl ofl 

morall valuesl isl thisl valuel willl effectl voicel ofl purel heartl tol accusel usel ifl 

opposel morall valuel andl praisel usl ifl makel morall value.l  

3. l Obligationl  

Morall valuel obligatesl usl absolutelyl andl can’tl bel compromised.l 

Otherl valuesl needl tol bel reall andl admitted,l forl example,l aesthenticl value.l 

Educationl andl culturall personl willl admitl andl enjoyl aesthenticl value.l Butl 

indifferentl peoplel can’tl wel blame.l Morall valuel obligatesl usl asl such,l 

withoutl requirement.l Forl example,l honestlyl ordersl usl tol returnl thingsl thatl 

borroowd,l likel orl not,l becausel morall valuel containsl anl imperativel 

category.l Inl otherl valuel forl example,l ifl badmintonl playerl wantl bel 

champion,l butl therel isl al limitation.l  

4. l Formalityl  

Morall valuesl isl notl stand-alonel withoutl otherl value.l Altoughtl 

morall valuel isl topl valuel thatl wel mustl appreciate,l butl itl isl notl topl withl ourl 

otherl value.l Morall valuesl didl notl separatel withl otherl values.l Forl 

example,l al sellerl appliesl morall valuesl alll atl oncel applyl economicl values.l 

Morall valuesl arel nothingl withoutl otherl values.l Itl isl forml ofl formality. 

E. Typesl ofl Morall Values 

Nurgiantorol (Fajar,l 2017:l 13)l distinguishesl intol threel :l  
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1. Thel Issuel ofl Humanl Relationshipl withl Themselfl (Individual)l l  

Individuall morall valuel thatl isl concerningl humanl relationshipl withl 

lifel orl thel wayl humansl treatl themselves.l Thisl morall valuesl asl basisl andl 

guidel ofl humanl lifel whichl isl thel directionl andl rulesl neededl tol dol bel donel 

inl everydayl life.l Personalityl andl moralsl arel veryl importantl inl controllingl 

behavior.l Humanl affairsl arel dividedl intol variousl types,l alll thatl couldl notl 

bel separatedl froml relationshipsl withl othersl andl withl God.l  

2. Thel Humanl Relationshipl withl Otherl Humanl Beings 

Includingl Theirl Relationshipl withl thel Naturall Environmentl 

(Social).l Sociall morall valuesl arel actionsl ofl someonel towardl others,l wherel 

thel actionl areasl directl impactsl onl lifel amongl humans.l Thisl morall usuallyl 

coverl alll ofl life.l Inl conductingl thesel relationships,l peoplel alsol needl tol 

understandl thel normsl thatl applyl inl orderl theirl relationshipl willl bel ablel tol 

runl smoothlyl andl tol avoidl misunderstandings.l l Asl thel sociall creatures,l 

humansl werel createdl inl al statel ofl interdependencel withl eachl other,l asl welll 

asl thel environmentl ofl thel universe.l Thus,l eachl ofl usl shouldl coverl thel lackl 

thatl existl betweenl ofl us.l  

3. Relationshipl withl Godl l  

Humanl relationshipl withl themselvesl andl otherl humanl beingsl inl 

sociall realm,l includingl theirl relationshipl withl thel naturall environmentl 

cannotl bel separatedl froml thel issuesl aboutl humanl relationshipl withl God. 
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(Fajar,l 2007:l 14)l devidedl typel ofl morall valuesl intol :l  

1. Braveryl  

Braveryl isl facel (somethingl involvingl possiblel unfortunatel orl 

disastrousl consequences)l orl endurel (asl hardship)l usel withl self-controll andl 

masteryl ofl tearl andl oftenl withl al particularl objectivel inl vie.l Braveryl isl ablel 

tol meetl dangerl orl endurel painl orl hardshipl withoutl givingl inl tol fear.l 

Braveryl isl arisingl froml orl suggestivel orl masteryl ofl fearl andl intelligentl usel 

ofl facultiesl especiallyl underl duress. 

2. Enthusiasm 

Enthusiasml isl strongl excitementl ofl feelingl onl behalfl ofl al causel ofl 

subject,l somethingl thatl inspiresl orl isl pursuedl orl regardedl withl ardentl zeall 

orl fervor.l Enthusiastl isl al personl whol isl orl believesl tol himselfl tol bel 

inspiredl orl possessedl byl divinel powerl orl spirit,l orl al personl whol isl 

visionary,l extravagant,l orl excessivelyl zealousl inl hisl religiousl viewsl orl 

emotion.l Whilel enthusiasticl isl relatingl tol enthusiasml orl inspiredl 

preaching.l Enthusiasml isl havingl anl ardent,l reception,l responsive,l 

temperamentl orl tendingl tol givel oneselfl whollyl tol whateverl engagesl one’sl 

interestl orl liking. 

3. Kindhearted 

Kindl isl thel equivalentl ofl whatl hasl beenl offeredl orl received.l Kindl 

isl applyingl morel oftenl tol thel dispositionl tol sympathyl andl helpfulness.l 
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Kindlyl isl stressingl morel thel expressionl ofl thel sympathetic,l helpfull nature,l 

moodl orl impulsel (al kindl personl withl al kindlyl interestl inl thel probleml ofl 

other).l Kindheartedl isl havingl sympatheticl nature:l Humane,l 

compassionate.l Kindheartednessl isl thel qualityl orl statel ofl beingl 

kindhearted. 

4. Honesty 

Honestyl isl estimablel character;l fairnessl andl straightl forwardnessl 

ofl conductl orl adherencel tol thel fact.l Honestyl isl freedoml froml subterfugel 

orl duplicity,l truthfulness,l andl sincerity. 

5. l Lovel andl Affection 

Lovel isl felll affectionl for.l Lovel isl al communicationsl codel wordl forl 

thel letter.l Lovel isl felll referentl adorationl forl (God).l Affectionl isl actionl ofl 

affectionl orl statel ofl beingl affected.l Affectionl isl kindl feelingl tenderl 

attachment:l love,l good,l will.l Affectionl isl al strongl emotionl orl passionl (asl 

anger,l fearl orl hatred);l feelingl aspectl ofl consciousnessl (asl inl pleasurel orl 

displeasure),l tol bendl ofl mindl feelingl orl naturall impulsel swayingl thel mindl 

propensity,l disposition.l  

6. l Loyaltyl  

Loyaltyl isl loyall manner.l Loyalnessl isl thel quality,l state,l orl anl 

instancel ofl beingl loyal;l fidelityl orl tenaciousl adherence.l Loyall isl faithfull 

andl thel devotedl tol al privatel person;l faithfull orl tenaciousl inl adherencel tol sl 

cause,l ideal,l practicel orl custom. 
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7. Peace-Loving 

Peacel isl harmonyl inl humanl orl personall relation.l Al mentall orl 

spirituall conditionl markedl byl freedoml froml disturbancel orl oppressivel 

thoughtsl orl emotion.l Lovingl wordl isl froml love,l al loverl sectionl orl attitude. 

8. Perseverancel  

Perseverancel isl thel actionl orl thel factl orl anl instancel ofl persevering,l 

continuedl orl steadfastl pursuitl orl prosecutionl ofl anl undertakingl orl aim.l 

Perseverancel isl thel conditionl orl powerl ofl persevering,l persistencel inl thel 

pursuitl ofl objectivesl orl prosecutionl ofl anyl project.l Perseverantl isl ablel orl 

willingl tol persevere. 

9. Sacrificingl forl Other 

Sacrificel isl somethingl consecratedl andl offeredl tol Godl orl tol al 

divinityl orl anl immolatedl victiml orl anl offeringl ofl anyl kindl laidl onl anl altarl 

orl otherwisel presentedl inl thel wayl ofl religious,l thanksgiving,l atonement,l 

orl conciliation. 

10. Self-Confidencel  

Self-Confidencel isl Confidentl inl onel self.l Self-confidentl isl 

confidentl ofl one’sl ownl strengthl orl ability. 

11. Sincerityl  

Sincerityl isl thel qualityl orl statel ofl beingl sincere;l anl expressionl ofl al 

sincerel feeling. 

12. Strongl Beliefl  
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Strongl isl ablel tol bearl orl endure,l ablel tol with-standl stressl orl 

violence,l havingl orl exhibitionl morall orl intelectuall force,l endurencel orl 

vigor.l Beliefl isl al statel orl habitl ofl mindl inl whichl trust,l confidence,l 

reliance,l isl placel inl somel personl orl thing.l Beliefl isl somethingl believed,l 

statementl orl bodyl ofl statementl heldl byl thel advocatesl ofl anyl classl ofl 

views,l convictionl ofl thel truthl ofl somel statementl orl thel realityl ofl somel 

beingl orl phenomenon,l especiallyl whenl basedl onl anl examinationl ofl thel 

groundl forl acceptingl itl asl truel orl real.l  

F. Movie 

1. Definitionl ofl Movie 

Literaturel hasl manyl forms;l theyl arel poetry,l novel,l comic,l soapl 

opera,l electronicl literature,l graphicl novel,l moviel orl filml andl etc.l 

Watchingl moviel givesl usl morel imaginationl inl ourl mindl andl wel havel thel 

freedoml tol controll thel movementl whenl wel thinkl aboutl thel characterl inl thel 

book,l wherel inl moviel itl isl passive.l Moviesl becomel sol familiarl inl thisl era.l 

Moviel isl al showl thatl isl displayedl basedl onl thel actingl ofl anl actorl tol telll al 

story,l orl telll reall eventsl byl recordingl al imagesl withl camerasl orl animationl 

withl visuall effects.l Moviesl canl entertain,l providel informationl aboutl 

history,l lifestylel andl politics.l Accordingl tol Kridalaksanal (1984:l 32)l thel 

definitionl ofl filml isl al massl medial thatl hasl audio-visuall properties,l whichl 

canl reachl manyl audiences.l Moreover,l moviel isl trulyl al motionl picturel al 

flowing,l everl changingl streamingl ofl imagel andl soundsl sparklingl withl 

freshnessl andl vitalityl alll itsl ownl al fluidl blendl ofl image,l sound,l andl motionl 
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prossesedl byl al restlessl complusionl tol bel vibrantlyl alive,l tol avoidl thel quietl 

andl thel staticl (M.l Boggsl Josephl andl W.l Petriel Dennis,l 2000:112).l Moviel 

hasl kindsl ofl genre,l therel arel : 

a. l Action 

Actionl filmsl usuallyl includel highl enery,l big-budgetl physicall 

stuntsl andl chases,l possiblyl withl rescues,l battle,l fights,l escapes,l 

destuctivel crisesl (floods,l explosions,l naturall disaters,l fire,l etc.)l non-

stopl motion,l spectaculerl rhythml andl pacing,l andl adventurous,l oftenl 

twol dimensionall “good-guy”l heroesl (orl recently,l heroines)l battlingl 

“badl guy”-l alll designedl forl purel audiencel escapism. 

b. Adventure 

Adventurel filmsl arel usuallyl excitingl stories,l withl newl 

expreriencesl orl exoticl locales,l veryl similarl tol orl oftenl pairedl withl thel 

actionl filml genre.l Theyl canl includel traditionall swashbucklers,l 

serializedl filmsl andl historicall spectaclesl (similarl tol thel epicsl filml 

genre),l searchesl orl expreditionsl forl lostl continents,l “jungle”l andl 

“desert”l epics,l treasurel hunts,l disasterl films,l orl searchesl forl thel 

unknown. 

c. l Comedies 

Comediesl arel light-heartedl plotsl consistentlyl andl deliberatelyl 

designl tol amusel andl provokel laughterl (withl one-liners,l jokes,l etc.),l byl 

exaggeratingl thel situation,l thel language,l actionl relationshipsl andl 
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characters.l Thisl sectionl describesl variousl formsl ofl comedyl throughl 

cinematicl history,l includingl slapstick,l screwball,l spoofsl andl parodies,l 

romantic,l comedies,l blackl comedyl (darkl satiraticall comedy),l andl 

more. 

d. Crime 

Crimel (gangster)l filmsl arel developedl aroundl thel sinisterl actionsl ofl 

criminalsl orl mobsters,l particularlyl bankl robbers,l underworldl figures,l 

orl ruthlessl hoodlumsl whol operatel outsidel thel law,l stealingl andl 

muderingl theirl wayl thoughl life.l Criminall andl gangsterl filmsl arel oftenl 

categorizedl asl filml noirl orl detective-mysteryl film-l becausel ofl 

underlyingl similariesl betweenl thesel cinematicl forms.l Thisl categoryl 

includesl al descriptionl ofl variousl seriall killer’l films. 

e. Drama 

Dramasl arel serious,l plot-drivenl presentations,l portayingl realisticl 

characters,l settings,l lifel situations,l andl storyl involvingl intensel 

characterl developmentl andl interaction.l Usually,l theyl arel notl focusedl 

onl special-effects,l comedy,l orl action.l Dramaticl filmsl arel probablyl thel 

largestl filml genre,l withl manyl manyl subsets. 

f. l Epics 

Epicsl includel costumel dramas,l historicall dramas,l warl films,l 

medievall romps,l orl “periodl pictures”l thatl oftenl coverl al largel expansel 

ofl timel setl againstl al vastl panoramicl backdrop.l Epicsl oftenl therel 
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elementsl ofl thel elaboratel adventurel filmsl genre.l Epicsl oftenl sharel 

elementsl ofl thel imaginedl event,l mythic,l legendary,l orl heroicl figure,l 

andl addl anl extravagantl settingl andl lashl costumes,l accompaniedl byl 

grandeurl andl spectacle,l dramaticl scope,l highl productionl valus,l andl al 

sweepingl musicall score.l Epicsl arel oftenl al morel spectacular,l lavishl 

versionl ofl al biopicl film.l Somel “swordl andl sandal”l filmsl (Blibicall 

epicsl ofl filmsl occurringl duringl antiquity)l qualifyl asl al sub-genre. 

g. Horror 

Horrorl filmsl arel tol frightenl andl tol invokel ourl hiddenl worstl 

fears,l oftenl inl al terrifying,l shockingl finale,l whilel captivatingl andl 

entertainingl usl atl thel samel timel inl al catharticl experience.l Horrorl filmsl 

featurel al widel rangel ofl style,l froml thel earliestl silentl Nosferatul classic,l 

tol today’sl CGIl monsterl andl derangedl humans.l Theyl arel oftenl 

combinedl withl sciencel fictionl whenl thel manacel orl monsterl isl relatedl 

tol al corruptionl ofl technology,l orl whenl Earthl isl threatenedl byl aliens.l 

Theyl fantasyl andl supernaturall filml genresl arel notl usuallyl synonymousl 

withl thel horrorl genres.l Therel arel manyl sub-genresl ofl horrors,l slashes,l 

teenl terror,l seriall killers,l satanic,l Dracula,l Frankenstein,l etc. 

h. l Musical 

Musical/dancel filmsl arel cinematicl formsl thatl emphasizel full-

scalel scoresl orl songl andl dancel routinesl inl al significantl wayl (usuallyl 

withl al musicall orl dancel performancel integratedl asl partl ofl thel filml 

narrative),l orl theyl arel filmsl thatl arel centeredl onl combinationsl ofl 
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music,l dance,l songl orl choreography.l Majorl subgenresl imcludel thel 

musicall comedyl orl thel concertl film. 

i. l Sciencel Fiction 

Sci-fil filmsl arel oftenl quasi-scientific,l visionaryl andl 

imaginativel completel withl heroes,l aliens,l distantsl planets,l impossiblel 

questsl improbablel settings,l fantasticl places,l greatl darkl andl shadowyl 

villains,l futuristicl technology,l unknownl andl unknowablel force,l andl 

extraordinaryl monsterl (thingsl orl creaturel froml space),l eitherl createdl 

byl madl scientistsl orl byl nuclearl havoc.l Theyl arel sometimesl anl offshootl 

ofl fantasyl film,l orl theyl sharel somel similaritiesl withl action/adventurel 

films.l Sciencel fictionl oftenl expressesl thel potentiall ofl technologyl tol 

destroyl humanl kidl andl easilyl overlapsl withl horrorl filmsl particularlyl 

whenl tecnologyl arel alienl lifel formsl becomel malevolent,l asl inl thel 

“Atomicl Age”l ofl sci-fil filmsl inl thel 1950s. 

j. War 

Warl (andl anti-war)l filmsl acknowledgel thel horrorl andl 

heartbreakl ofl war,l lettingl thel actuall combatl fightingl (againstl nationsl 

orl humankind)l onl land,l sea,l orl inl thel airl providel thel primaryl plotl orl 

backgroundl forl thel actionl ofl thel actionl ofl thel film.l Warl filmsl arel oftenl 

pairedl withl otherl genres,l suchl asl action,l adventure,l drama,l romance,l 

comadyl (black)l suspense,l andl evenl epicsl andl westerns,l andl theyl oftenl 

takel al denunciatoryl approachl towardl warfare.l Theyl mayl includel POWl 

tales,l storiesl ofl militaryl operations,l andl training. 
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k. l Western 

Westernl arel thel majorl definingl genrel ofl thel Americal filml 

industryl colonyl tol thel earlyl daysl ofl thel expansivel Americanl frontier.l 

Theyl arel onel ofl thel oldest,l mostl enduringl genresl withl veryl 

recognizablel plots,l element,l andl charactersl (six-guns,l horsesl dustyl 

townsl andl trails,l cowboys,l imdians,l etc).l Overl timel westernsl havel 

beenl re-defined,l rel inventedl andl expanded,l dismissed,l re-discovered,l 

andl spoofed. 

2. Elementl ofl Movie 

First,l isl story.l Storyl isl al partl ofl elementsl inl movie.l Storyl isl anl 

accountl ofl somethingl thatl happened.l Al storyl mightl bel fantasy,l factl orl 

tradition.l Rabigerl (2008)l saidl thatl thel storyl isl howl eventsl progress,l raisel 

questionsl andl offerl clues. 

Secondlyl isl theme.l Accordingl tol Peckl andl Coylel (1989)l “themel isl 

thel largel ideal orl conceptl itl isl dealingl with.”l Byl theme,l wel canl imaginel 

thatl itl shouldl bel expressedl inl thel forml ofl expressionl asl thel implicationl ofl 

wholel story,l butl itl cannotl telll usl thel separablel ofl thel story.l Byl 

comprehendingl thel theme,l wel canl guestl thel corel ofl thel content.l Makingl 

interestingl themel willl makel peoplel curiousl tol watchl thel wholel story. 

Thirdlyl isl plot.l Basedl onl Laurencel (1993)l plotl isl al sequencel ofl 

incidentsl orl eventsl ofl whichl al storyl isl composed.l Itl isl oftenl designedl withl 

narrativel structurel orl storyline,l whichl includel conflict,l risingl action,l andl 
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climax.l Inl otherl hand,l thel plotl consistsl ofl whatl hasl happenedl inl thel story,l 

suchl asl thel conflictsl thatl havel occurred. 

l Fourthlyl isl setting.l Bordwelll (1997)l saidl thatl filml makersl canl 

possiblyl controll settingl byl manyl waysl likel selectingl anl alreadyl existingl 

localel inl whichl tol stagel thel action.l Accordingl tol Abramsl (1991)l thel 

overalll settingl ofl al narrativel orl dramaticl workl isl thel generall local,l 

historicall time,l andl sociall circumstancesl inl whichl itsl actionl occurs,l thel 

settingl ofl al singlel episodel orl scenel withinl cuchl al workl isl thel particularl 

physicall locationl inl whichl itl takes.l Settingl isl veryl importantl inl movie.l Itl 

canl bel concernedl withl thel placel inl whichl thel characterl lifel andl thel timel inl 

whichl theyl live.l However,l settingl alsol evokesl al moodl orl atmosphere,l 

foreshadowingl eventl tol come. 

Fifthlyl isl character.l Basedl onl Hendersl characterl refersl tol thel 

peoplel authorsl createdl tol inhabitl theirl stories.l Characterl shouldl bel 

believablel andl consistent.l Beingl believablel inl notl thatl alll charactersl bel 

likel peoplel wel havel knownl butl theyl believablel inl thel contextl ofl thel story.l 

Peekl andl Coylel inl Literaturel Terml andl Criticsml (1989)l saidl thatl thel 

peoplel inl play/drama/moviel arel reffersl tol asl character.l Thel charactersl isl 

thel peoplel whol arel involvedl inl whatl happenl inl al story.l Thel mainl characterl 

canl usuallyl bel labeledl thel protagonistl orl hero;l hel orl shel isl oftenl inl conflictl 

withl thel antagonishl orl villain. 

G. Speechl Acts 
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Thel theoryl ofl speechl actl isl developedl byl thel Britishl philosopher,l 

namelyl Austin.l Speechl actsl arel actionsl performedl vial utterancesl (Thomas,l 

1995:l 51).l Therefore,l whenl speakersl utterl something,l theyl thenl expectl thatl 

thel hearersl willl bel affectedl byl thosel utterances.l Forl example,l whenl al speakerl 

uttersl al requestl tol thel hearer,l he/shel doesl notl onlyl expectl thatl thel utterancel isl 

heard,l butl morel importantly,l he/shel alsol wantsl thel hearerl tol makel anl actionl 

towardl thel request,l inl thel forml ofl compliance. 

H. Directl andl Indirectl Speechl Acts 

1. Directl Speechl Acts 

Al speechl actl isl saidl tol bel al directl onel whenl therel isl al directl 

relationshipl betweenl thel structurel andl thel functionl (Yule,l 1996:l 55).l Inl 

otherl words,l whenl thel structurall forml ofl anl utterancel isl inl accordancel 

withl itsl function,l wel canl identifyl itl asl al directl speechl act.l Hel givesl thel 

followingl utterancesl asl examplel : 

Youl wearl al seatbelt.l  (Declarative) 

Dol youl wearl al seatbelt? (Interrogative) 

Wearl al seatbelt!  (Imperative) 

Thel firstl examplel abovel isl presentedl inl thel forml ofl al declarativel 

sentence,l whichl functionsl asl al statement.l Anl obviousl correlationl canl alsol 

bel identifiedl inl thel secondl example.l Itl isl performedl inl anl interrogativel 

sentence,l andl thel functionl isl asl al questionl thatl needsl al yesl orl nol answer.l 

Meanwhile,l thel lastl examplel isl anl imperativel thatl isl purposedl tol makel al 
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command.l Thel threel examplesl abovel showl thel correlationl betweenl thel 

structurall forml andl thel functionl ofl eachl sentence,l sol thatl theyl arel 

categorizedl intol thel directl speechl acts. 

2. Indirectl Speechl Acts 

Yulel (1996:l 55)l statesl thatl indirectl speechl actl occursl whenl therel isl 

anl indirectl relationshipl betweenl al structurel andl al function.l Anotherl 

expert,l Huangl (2007:l 110),l definesl indirectl speechl actl asl al kindl ofl speechl 

actl withl nol directl relationl betweenl thel sentencel typel andl thel illocutionaryl 

force.l Inl conclusion,l byl usingl thel indirectl speechl act,l thel hearerl cannotl tryl 

tol understandl thel speaker’sl orl thel writer’sl intendedl meaningl literally.l Itl 

meansl that,l becausel ofl thel indirectl relationl betweenl thel structurel orl thel 

sentencel typel andl thel illocutionaryl forcel orl thel functionl ofl thel utterance,l 

thel hearerl willl bel lostl inl gettingl thel meaningl ofl thel speakerl ifl hel triesl tol 

getl itl literally.l Whenl thel speakerl decidesl tol usel thisl speechl act,l itl meansl 

thatl hel wantsl tol makel hisl communicationl inl thel pragmaticl communicationl 

inl whichl thel hearerl (addressee)l mustl catchl al differentl meaningl froml thel 

apparentl surfacel one.l Itl isl thel timel forl thel theoryl ofl contextl tol bel appliedl 

byl thel hearerl inl orderl tol understandl thel intentionl ofl thel speaker.l Inl thel 

veryl boringl class,l forl instance,l therel isl al studentl sayingl “whatl timel isl it?”l 

tol thel teacherl whilel thel timel wasl overl fivel minutesl ago.l Structurally,l itl isl 

anl askingl (interrogativel sentence),l butl itl isl notl al question.l Butl itl isl al 

commandl orl mayl bel al requestl tol finishl thel classl immediately. 

I. Thel Lightl Betweenl Oceanl Movie 
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Thel Lightl Betweenl Oceansl wasl writtenl andl directedl byl Derekl 

Cianfrancel andl isl basedl onl thel 2012l novell ofl thel samel namel byl M.l L.l 

Stedman.l Thel genrel isl romance.l l Thel producerl arel Davidl Heymanl andl Jeffreyl 

Clifford.l Thisl moviel castl byl Michaell Fassbender,l Alicial Vikander,l Rachell 

Weisz,l Bryanl Brown,l andl Jackl Thompson.l Thisl moviel Releasel Septemberl 1,l 

2016l (Venice),l Septemberl 2,l 2016l (Unitedl States),l l Novemberl 1,l 2016l 

(Unitedl Kingdom).l Thel duartionl ofl thisl moviel isl 132l minutes.l l  

Thel synopsisl Thel Lightl Betweenl Oceansl tellsl aboutl Toml Sherbourne,l 

al formerl warl armyl (playedl byl Michaell Fassbender)l whol becamel al lighthousel 

guardl andl hadl al wifel namedl Isabell Grasymarkl (playedl byl Alicial Vikander).l 

Bothl lovel eachl otherl andl livel onlyl bothl inl al lighthousel castle.l Afterl twicel al 

miscarriage,l onel day,l theyl werel surprisedl byl thel arrivall ofl al smalll shipl 

carryingl thel bodyl ofl onel manl andl al babyl girl.l Soonl Toml preparesl al reportl 

aboutl theirl findings.l Butl unfortunately,l Alicial forbadel andl sulkingl tol makel al 

falsel reportl byl acknowledgingl thel babyl asl theirl child,l withl prematurel bornl forl 

thel reasons.l Thel probleml beganl tol occurl afterl Lucyl reachedl thel agel ofl 4-5l 

years.l Tom,l whol hadl beenl al turmoill ofl thel beginningl tol hidel Lucy,l sentl al 

letterl tol Lucy'sl mother,l Hannahl Pots,l whol wasl thel childl ofl al richl locall 

entrepreneur.l Inl addition,l Toml alsol sentl Lucy'sl smalll toysl asl comfortl forl 

Hannah.l Unfortunately,l thisl actuallyl backfired.l Thel toyl actuallyl becamel al 

cluel tol Hannahl tol findl andl Lucyl andl madel Toml asl convictedl ofl Lucy'sl 

kidnappingl andl thel murderl ofl Lucy'sl father.l Afterl beingl revealed,l Toml wasl 

imprisoned,l Lucyl wasl forciblyl takenl byl hisl familyl (andl changedl hisl namel tol 
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Lucyl Grace),l andl Alicial wasl depressed.l Severall yearsl passed,l Alicial diedl 

besidel Tom,l Lucyl alreadyl hadl childrenl andl thenl gavel Toml tol thankyoul forl 

savingl andl caringl forl herl inl thel baby'sl time. 

 

J. Previousl Study 

Inl thisl study,l thel researcherl foundl somel previousl studyl hadl beenl done,l 

andl theyl arel differentl probleml andl objectl withl thisl study.l  

Thel first,l thesisl byl Ibnusinal &l Irvanyl (2014)l withl tittlel “Anl Analysisl 

onl Morall Valuesl Asl Seenl Inl “Risel Ofl thel Guardians”l Movie.l Thel purposel ofl 

thisl studyl isl tol analyzel thel morall valuesl inl “Risel ofl Thel Guardians”l moviel 

andl tol reveall thel sociall culturall backgroundl usedl inl thel movie.l Thel researcherl 

usedl descriptivel qualitativel methodl byl usingl Eyrel Theoriesl aboutl morall 

value.l Thel instrumentl ofl thisl researchl wasl thel moviel ofl Risel ofl thel Guardian.l 

Thel morall valuesl foundl ofl thisl moviel arel responsibility,l honesty,l lovel andl 

affection,l strongl believe,l enthusiasm,l bravery,l goodhearted,l loyalty,l peacel 

loving,l perseverance,l sacrificingl forl other,l sincerityl andl selfl confidence.l l 

Froml analyzingl morall valuesl hopefullyl itl canl buildl thel goodl characterl forl usl 

asl al futurel teacherl andl finallyl wel canl givel anl inspirationl tol thel students. 

Thel secondl isl thesisl byl Denik,l Rianal (2015)l endtitledl “Anl Analysisl 

Morall Valuesl Inl Frozenl Movie”.l Thisl researchl usel theoryl Eyre,l &l Richardl 

(1993)l l l Thel resultl ofl thel researchl arel carefulness,l lovel andl affection,l 

humanity,l selfl control,l cheerfulness,l sorryl andl apologizing,l confidence,l 

bravery,l Responsibility,l loyalty,l honesty.l Thel Literaryl Elementaryl thatl canl bel 
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foundl inl “Frozen”movie.l Characterl isl dividedl intol two;l theyl arel main/majorl 

characterl andl thel minorl character.l Majorl characterl isl thel mostl importantl onesl 

inl termsl ofl thel plot.l Itl becomel centrall action,l whilel thel minorl characterl isl al 

majorl proponentl ofl character,l notl reallyl sometimesl involvedl withl thel actionl atl 

all.l Settingl isl dividedl intol twol :l theyl arel settingl place,settingl time.l Plotl isl 

dividedl intol twol :l theyl arel microl andl macrol levell plot.l Andl pointl ofl viewl 

therel arel threel :l firstl personl ,secondl personl andl thirdl personl pointl ofl view. 

Thel third,l analysisl conductedl byl Sartikal (2014)l inl thel moviel "Kital 

Versusl Korupsi"l thisl studyl usel descriptivel qualitativel method.l Thisl researchl 

usel theoryl Nurgiantorol (2002)l Thel resultsl ofl thisl studyl indicatel thatl thel morall 

inl humanl relationsl withl Godl inl thel forml ofl beliefl inl God,l morall inl humanl 

relationshipsl withl otherl humansl inl thel forml ofl kinship,l caring,l helping,l 

moralsl inl humanl relationshipsl withl oneselfl arel inl thel forml ofl fear,l honesty,l 

patience,l selfishness,l courage,l ingenuity,l self-respect,l pride,l doubtl andl 

disappointment.l Moralsl inl humanl relationsl withl otherl humansl arel inl thel forml 

ofl love,l willingnessl tol sacrifice,l kinship,l caring,l mutuall cooperationl andl help.l 

Moralsl inl humanl relationsl withl naturel arel inl thel forml ofl nature.l Moralsl inl 

humanl relationsl withl oneselfl arel inl thel forml ofl fear,l honesty,l patience,l death,l 

longing,l selfishness,l hardl work,l studying,l courage,l ingenuity,l self-respect,l 

pain,l pride,l doubtl andl disappointment 

 Inl coclusion,l basedl onl severeall previousl studiesl therel werel 

differencessl betweenl thisl researchl withl 3l previousl studyl above.l Previousl 

studyl abovel onlyl examinedl whatl typesl ofl morall valuesl inl thel movie,l andl 
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intrinsicl morall valuel thatl werel thel issuel ofl humanl relationshipl withl 

themselves,l thel issuel humanl relationshipl withl others,l thel issuel humanl 

relationshipl withl God.l Inl thisl research,l thel researcherl focusedl tol findl outl typel 

ofl morall valuel showedl tol thel actorsl byl usingl Websterl (1981l :l 269l )l theory,l 

andl thenl afterl analyzingl thel typesl ofl morall values,l thel researcherl findl thel howl 

arel thel morall valuesl showedl byl thel actorsl usingl pragmaticl speechl actsl 

classifications.l Forl thel selectionl ofl moviel itslef,l itl isl differentl froml previousl 

studiesl thatl usedl today’sl popularl moviel asl thel objectl ofl research.l Therel isl nol 

researchl usingl “Thel Lightl Betweenl Ocean”l movie.l  

K. Theoretical Framework 

 

 

 

 

 

 

 

 

 

 

Literary Work 

The Light Between Ocean Movie 

Intrinsic Element Extrinsic Element 

Moral Value 



 

34 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Webster (1981 : 269 ) 

Self Confidence 

Sincerity 

Sacrificing for Other 

 

Loyalty 

Peace Loving 

Love & Affection 

Honesty 

Bravery 

Enthusiasm 

 

Speech Act 

Yule (1996: 55) 

Perseverance Kindhearted Strong Belief 



 

35 
 

 

 

 

 

 

Literary work are creation that convey communicatively about the authors 

intent for aesthetic purposes. Movie are literary works that have a new 

developments because movie have a visual arts. In this study, the researcher used 

movie undertitle “The Light Between Ocean” movie to analyze the content of moral 

values in the movie. In the movie there are intrinsic and extrinsic elemnents. 

Intrinsic are elements in the movie itself, while extrinsic elemnts are element from 

outside the srory for example the directors that write the script of the movie. Moral 

values is one of intrinsic element of movie.  

 In this study, the researcher find the type of moral values and the speech 

act contained in “The Light Between Ocean” movie using theory of Webster (1981 

: 269 ). Based on the theory, type of moral values can be devided into : 1) Bravery 

2)  Honesty 3) Enthusiasm 4) Kindhearted 5) Love & Affection, 6) Loyalty, 7) 

Peace Loving, 8) Perseverance 9) Self Confident, 10) Scrificing to Other 11) Belief.  

From the result of the type of moral values, then the researcher focused to analyse 

the speech act that appear in the scene or dialouge that contain a moral values. 

According to (Thomas, 1995: 51) Speech acts are actions performed via utterances. 

Based on theory be Yule (1996: 55) There is two type of Speech Act; 1) Direct, 2) 

Indirect.  

 

Direct Indirect 

ANALYSIS DIRECT INDIRECT SPEECH ACTS OF 

TYPE MORAL VALUES IN “THE LIGHT 

BETWEEN OCEANS” MOVIE 


