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1 Burhan Nurgiyantoro, Stilistika (Yogyakarta: Gadjah Mada University Press, 2017), him 70.
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2 |bid.
3 Siswono, Teori Dan Praktik; Diksi, Gaya Bahasa Dan Pencitraan (Yogyakarta: Deepublish,
2014), him 27.
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4 Nurgiyantoro, Stilistika, hlm 2.
> Muhdie Amir Karim, “Pemahaman Makna Kedamaian Dan Gaya Bahasa Syair Assalam Karya
Anis Chauchane (Analisis Stilistika),” Nady Al-Adab: Jurnal Bahasa Arab 18, no. 1 (2021): 69-83.
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6 Burhan Nurgiyantoro, Teori Pengkajian Fiksi (Yogyakarta: Gadjah Mada University Press,
2018), him 374.

7 Syihabuddin Qalyubi, Stilistika Bahasa Dan Sastra Arab (Yogyakarta : Idea Press Yogyakarta,
2017), him 129.
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8 Zubair, Stilistika: Studi Ayat-Ayat Pernikahan Dalam Al-Qur’an (Jakarta: Amzah, 2017), him
25-26.
9 Suwardi Endaswara, Metodologi Penelitian Sastra (Yogyakarta: CAPS, 2011), him 71.
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11 Rizky Muhammad et al., Qof: Kumpulan Esai Kritik Sastra Arab (Yogyakarta: Diandra
Kreatif, 2019), him 39.
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2 Musyfiqur Rahman, Aku Bersaksi Tiada Perempuan Selain Engkau (Yogyakarta: Penerbit
Basabasi, 2018), him 76.
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13 Miftahul llmi, “Gaya Bahasa Dalam Syair Ikhtari Karya Nizar Qabbani: Studi Stilistika,”
ALSUNIYAT: Jurnal Penelitian Bahasa, Sastra, dan Budaya Arab 4, no. 2 (October 27, 2021): 167-181.
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14 Muhammad Hasyim and Fuzti Nadia Brilian, “Gaya Bahasa Imam Syafi’i Dalam Puisi ‘DA’IL
AYYAMA TAF'ALU’ (Studi Stilistika)” (2022).
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5 0Oleh Mutiara, Permaisuri Abiya Zahra, and Isnaini Rahmawati, “Analisis Stilistika Dalam
Qasidati Al-Khutwah Al-Akhirah Karya Nazik Al-Malaikah,” Jurnal Bahasa dan Sastra 3, no. 02 (2022).
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16 Rahma Salbiah, “Gaya Bahasa Dalam Puisi Ahinnu 1ld Khubzi Ummi Karya Mahmoud
Darwish,” Al-Ma‘rifah 19, no. 1 (April 30, 2022): 83-94.
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17 Mestika Zed, Metode Penelitian Kepustakaan Edisi Pertama (Jakarta: Yayasan Obor
Indonesia, 2004), him 28.

18 Muri Yusuf, Metode Penelitian: Kuantitatif, Kualitatif Dan Metode Gabungan (Jakarta:
Kencana, 2014), him 21.
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